More Irrelevant Ramblings from Program Director Todd Urick 


Somehow | can’t help feeling that 
everywhere go someone is out to scam me, or 
convince me that | need extra stuff to make my 
life happy. When | was a junior in high school | 
had shelter, food, water, clothes, health, 
friends, a guitar, amp, and some records; | 
thought to myself, did | have everything | 
needed? And the answer was “almost yes.” All 
| needed was a CD player, and | purchased one, 
and | was 100% happy for a few months (little 
did | know then that CDs were inferior to 
records, but that’s off the subject). Since 
then the CD player has broken, and | have found 
that relatively few people are happy. This is 
because there is no limit to what material items 
people want, and most of these material items 
tum out to be disappointing when purchased. 
This is not what bothers me. It is that people 
are told what they want, even though this new 
improved item may not benefit them at all. Our 
lifestyles, and what is considered the social 
norm, is determined by what items are being 
marketed by private enterprise. Just like the 
AT&T commercial, “Have you ever...... you will 
[even if you don’t want to].” People will always 
try to sell you something to finalize your 
happiness. Nowadays, at a time we are running 
out of things to sell to make you happy, the 
most intelligent vendors are out to sell you on 
things that are intangible, or don’t even exist, 
by promising you everything (ex: Tom Vu, the 
Psychic Hotline...) After the sale, no 
accountability is held by them. Even the 
friendliest of all companies are out to scam you 
(which reminds me about a time my mom 
brought her TV back to the Good Guys [with 
an extended warranty] to get her TV fixed. 
The Good Guys sent the TV to a repair shop, 
and they accidentally dropped it. The repair 
place was willing to buy a new TV at the Good 
Guys, but instead a sales person from the Good 
Guys intervened and gave my mom a used, 

Slightly defective TV from the coffee room, 
and they pocketed the money the repair place 
was going to give her). 

Now, let me get back to the subject. 
It seems consuming dominates our existence, 

. consuming not because we need, but we are 
told. It is for this reason we buy the largest 
soft drink at fast food franchise X, even 
though it is not a good deal (but that’s okay 
because it makes the Whopper feasible to sell 
at $.99, and damn do they taste good). But 
how is this bad? The downside is that 
consuming services and products dictates our 


social existence. Take for example, when | was 
teenager growing up in new-suburb-pseudo- 
police-state, CA, there was nothing to do 
without spending money. No loitering, no 
skateboarding, no congregating in groups in 
public places, no playing in the street, no 
people allowed in the park after sunset... You 
could buy fast food, pay for a movie, or put 
quarters in a video game. If you weren't 
consuming something, the local police would 
make you go home. Even at the local coffee 
shop, the only place for anyone to hang out at, 
the police and private security guard made 
sure you were consuming something, and left 
after an appropriate amount of time (15 
minutes). This made my teenage exisfence 
fruitless and cheap. What the police want you 
to do is stay home and watch television. 
Transitively, youngsters resort to drugs out 
of boredom. Even if you have a party at your 
own house, or start a band and practice in your 
garage, within minutes the cops will come and 
slap you on the hand and tell you to go back to 


doing something quiet, like watching TV, or 
doing drugs. So much for privacy and civil 
rights; every party that | have been to the 
cops have busted in without permission (oh, by 
the way, which is illegal, but what are you going 
todo? You're a teenager, you don’t have 
constitutional rights). A few friends and | also 
tried to organize shows with local bands for 


entertainment. Happily, the city was also 


against that and sprung at every opportunity 
to shut them down. 

Now that | have completely deviated 
from any topic, let me just say, if you are 
unhappy with life, do something about it. Don’t 
be tricked into buying into happiness, or 
resorting to self-exploiting terms to have fun. 
Stand up for your freedom to do what you 
want to do. Get active in city politics to 
discourage privatization of public places and 
annexation of social codes to limit your 
freedom. (Responses? Mail to KDVS c/o 
Todd). 


OLITTA. MY. WAY 


A SMALL NoTE FROM 
THE BIG CHEESE 


by Martin Buzak, General Manager 


- Andy, nobody programs their own music 

anymore. 

- We do, and that’s the way it’s gonna stay. 
- WKRP in Cincinnati 


This is to be a short article because for the |. 
most part I’m running around doing General 
Managerial things and not writing articles. 

Our Third Annual On-Air Fund-Raiser was 
wildly successful. With your help, we raised 
$16,594.87 and, of that total, about $10,000 
has been received. This retum figure itself is 
remarkable, but we need the rest of your a 
pledges. So, if you did donate to KDVS, Mp AS, 
please honor your pledge and send it your gles ea 
donation by May 20th, so we may apply it to our Be. ‘—< . i: 
current fiscal year's income. ; «Pyb 

Through the assistance of the Associated : ¥ 


acquired an additional $12,000 or so in funds 
for equipment upgrade and consolidation. # 
With these monies, we will be purchasing three f° 
new broadcast-quality CD players, two 
turntables for Studio A, new monitors for our 


main broadcast studio and a good deal of other | * i? 
equipment which will improve the sound quality pe ro 
of our entire spectrum of programming. Soiane County's most complete music shop 

This is my last notice to you in my capacity as Ihe largest selection of instruments & Cocerevmne: 


General Manager. Before | leave, | must thank (may 
our competent and dedicated General Staff as 
well as our dilligent Core Staff for their 


efforts. Once, Todd Urick told me that the | MUSIC Ge SOUND 


effort he put into KDVS was kind of like 
putting polish on the hull of a sinking ship. | SALES © LESSONS @ REPAIRS 


think that this year we've polished a few places Gultore © Arps XB tad ld TO OWN 
up and made them ripe for improvement, as Pianos ¢ yo ein 

well as patching up a few holes. Thanks also to H ¥ vary $ 

those people in the ASUCD Main Office and ome Recording Systems 


Business Office for their help. Thanks Digital & Analogic 
especially to you, our listeners, for your Band Instruments. 
suggestions and comments and for letting us Synthesizers 
into your lives. We would not exist if it weren’t P.A. Systems 


for you and | hope we as DJs never forget that Lighting 
our relationship with our listeners is unique and : 
precious and that we exist perhaps more for 
you than we do for ourselves. 

And thank you to the Tinuh for everything. “From Davis 


If you have anything you'd like to tell us (fan call Toll Free . 
mail, criticism, anything), you can mail us at 800-380-7529 
KDVS 90.3 FM, 14 Lower Freeborn Hall, UC 
Davis, Davis CA 95616. 


yee 707-422-0313 
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“Radio as Revolucion (Revisited): 
In Loving Memory of 
Oscar “el Bandito” Gomez; 
RIP. 
by Kali N.E. Akuno-Williams. 


“Speech is the effective form of a culture. 
Any shape or cluster of human history still 
apparent in the conscious and unconscious habit 
of groups of people is what | mean by culture. 
All culture is necessarily profound. The very 
fact of its longevity, of its being what it is, 
culture, the epic memory of practical tradition, 
means that it is profound. But the inherent 
profundity of culture does not mean that its 
uses will be profound... Communication is only 
important because it is the broadest root of 
education.” 

-Leroi Jones (Imamu Amiri Baraka), from 
“Home”. 


“The mobilization of the masses, when it arises 
out of the war of liberation, introduces into 
each man’s consciousness the ideas of a common 
cause, of a national destiny, and of a collective 
history. In the same way the second phase, that 
of building-up the nation, is helped on by the 
existence of this cement which has been mixed 
with blood and anger. Thus we come to a fuller 
appreciation of the originality of the words 
used in these underdeveloped countries.” 
-Frantz Fanon, from ‘The Wretched of the 
Earth’. 


“Propaganda, the employment of the word, isa Mt 


means of liberation, an instrument of 
clanfication, information, education and 
mobilization. It serves two different but 
essential functions in our war: to subvert thie 
enemy, and to awaken and mobilize our p 
-Osagefu Dr. Kwame Nkrumah, from justo 
“Handbook of Revolutionary Warfare’. } 
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TIME and TIME WASTED Po | 
Beginning with time, | found tit" 
about the falling of our comrade Oscar; on th 
6th of December, nearly 3 weeks after his 
death and the passing of one of the iy 
heinous pieces of legislation in Califomia an 
U.S. history, Proposition 187 (as in ‘murder’ 
as the Pigs and the brothers on the street 
say). The news of both of these con } 
events rocked my foundation, and exposed fi 
to the bare ass truth of the racist anéicla 


of “privilege”, like a college or university 
education, must solve, we have no choice as 
Prop. 187 illustrates. 

Many of you in the listening audience, 
whom have not already forgotten about the 
“Mothership Connection” might recall me being 
very adamant about educating the community 
about Prop. 187, so as to put a stop to it. 
Some of you, especially those of you who know 
me personally, might remember me and Oscar 
organizing a student and community group, 
prematurely called the “Third World Study 
Forum”, that was organized around building 
“multi-cultural” and “multi-community’ 
support for the stopping of Prop. 187 and 
“three strikes out” legislation, as well as 
attempting to build a community and student 
organization to educate and defend the 
“people” against these racist, fascist, and 
imperialist attacks (there is no other way to 
name them and speak truthfully). The study 
group did not progress or manifest itself for 
many reasons, and like so often happens in our 
communities, we neglected an opportunity and 
lost valuable time, time that we didn’t have. 

Now before | continue on, let me 
explain what all of this has to do with radio. 
Radio is the home of the word, it is an 
educational tool, it is a community tool, it is a 
propaganda network; it is a tool that 
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serve their educational and informational 


needs. These are needs that we, the individuals 


comes in and 


e were all community 


fee iery 


and philosophy. 
highly reactionary and right-wing, and they 


can be “used” as part of t 


structured society that we live in, nog only’ pse 
: than as parf of the probl 


the United States, but in the entire & 
Actually, | expected, but 


disappointed b 


and radio, are the most effective educational 
institutions, if not the most socially influential 
units in our society. They have to be “used”, or 


change. Change es Revolucion; and Revolution 
is change. We must remember that, especially 
considering that change is inevitable in our 


unit welcomed anyy 
ally“ EVE exploited; one might say;to promote "=" Wérld Forum 


universe. And we must remember that is “we” 
who must change, must metamorphose. Time is 
a neutral player, people change things in human 
society with their actions. Thought, that is 
conception, is the first element of change and 
action. In the social context it is communication 
that is the first component of action and 
change, and for our practical application that 
first component is the “word” (i.e. speech). 
The ‘word’ is at the center of radio, and radio, 
as already mentioned, is at the center of 
communication in our society. Radio is an 
expressive cultural tool that can and must be 
used in a multiple of fashions. Through the 
mediums of music, talk radio, and news, radio 
influences and changes the lives of people. But, 
how radio can and must be used as Revolution 
depends on the character and ideology of the 
individuals programming and operating it (let’s 
not also forget funding it!). This brings me 
finally to KDVS. 

‘KDVS is a unique institution. This is _ 
something that the people who use and listen to 
the facility have to understand, primarily for 
the station's own salvation. KDVS has always : 
been revolutionary, by decree of it's charter, in 
its own twisted way. But, KDVS is not beyond — 
the influence of society and the forces at work 
in the word. KDVS, we must first understand 
is situated in Davis, Califomia. Davis is a 
college town, which at its core is conservative, 
but which is outwardly “liberal” (meaning two- 
faced). In any case, Davis, as a college town is a 
microcosm of the larger north American 
society, Throughout my 4 year experience at 
the eet: | can testify that it has been a 

elude to the struggles that have been played 
politically on a national level to a “T’ over 
{ame period of time. Comparisons are 
easy to come by if one cares to look. In 
September of 1990, when | arrived on campus, 
student government was ‘liberal” dominated, 


and riddled with heated arguments and 
confusion most of the time. This was a prelude - 


Q the forces and actual operation of the 
Or.presidency, which followed the 
atic comeback of 1992. By September 


g 


e tables were beginning to tum at 
~ The new doses, including mine, that’ . 


came in between '90-'92 were not as politically 
active as the pr 
definitely more “Tes in their outlook 


$ Classes, but they were 


se classes turned out to be 


ted quickly and effectively to “eliminate” 
ings that they either were uncomfortable 

ed by, or simply did not like. 
rhe first thing theyieliminates Bagh 
Family Day (which $i6,QJGiVensesoane 
resident community, never wante 


” befurther cofnparison can be 


“ made of the student electians that took place 
in the spring of ‘94, just prior to my 
departure to Ghana, West Africa. During 


these elections, ‘liberals’ (pardon my analysis, 
for | must honestly state that the current AS 
executives were allies to myself and the radio 
station when | was the General Manager during 
last years budget hearings- but | must call it 
as | see it) were elected as President and Vice 
President of the student body, to essentially 
the same lame duck situation that President 
Clinton is now facing, because the 
“conservatives” lead by Andy Pugno (the 
physical comparisons between him and Newt 
Gingrich are astounding) totally controlled the 
voting body. This is a total microcosm of the 
National political drama, only it was played out 
a full 5 months ahead of time. The reactionary 
attacks on campus continued unabated, as the 
student “conservatives” laid out their 
“contract with the Davis student body” and 
immediately set out eliminate or reduce the 
funding for KDVS, the Experimental college, 
and Black Rep. All of these institutions were 
the products of the community and student 
struggles of the ‘60’s and early ‘70's, and 
they, and institutions like them, on campuses - 
and communities across the country are being 
eliminated by a vicious right-wing assault that 
is countering the meager gains of those 
struggles on a national scale, as well 
introducing racist policies such as Prop. 187 
and “three stnkes”. It must be remembered in 
the words of M.L. King, Jr., that “...a threat to 
justice anywhere, is a threat to justice 
everywhere.” KDVS, the Experimental College, 
etc., are products and institutions of the 
“liberal” left in our society, let's not kid 
ourselves. The attacks on them are being lead 
by the same forces, and for the same reasons, 
as are the attacks right now on immigrants, 
people of color, the poor and uneducated, and 
women in our society. Davis and KDVS are just 
a small part of a much larger interconnected 
drama. 

So, where does revolution, radio, and 
KDVS fit into all of this? | have talked at 
random, in a very eclectic fashion about the 
“word”, change, communities of color, the 
working class and exploited, the Davis student 
body, etc., to state that those of us who have 
the privilege and opportunity to employ our 
“word” in broadcast at KDVS or wherever 
else anyone has the opportunity to read this, to 
use that word to educate and organize our 
communities and interests. Keep in mind that | 
am addressing this to the progressive and 
alternative elements of our society, the right- 
wing reactionary forces are well organized and 
consolidated and doing their best to secure a 
better life for themselves at the expense of 
everyone else. We have to use every means at 
our disposal to liberate our people from the 
grips of economic exploitation, racism, sexism, 
and social neglect and denial. We have to use 
radio. Radio the next best communicator and 
educator in the modem world, and it must be 
used for that purpose. 


To this end, radio is revolution by 
necessity, not by choice. Radio is a harbinger 
of change all over the world, we have already 
witnessed its power in the U.S. in the person 
of Rush Limbaugh. But, let me just impress 
upon you further the power of radio. In Ghana 
during the 1970's a fake coup d’état was 
staged when a group of “radical” students 
seized the national radio station while a guard 
was asleep on duty and announced to the 
country that the government had been purged. 
During the mere six hours that this mock coup 
was staged, all the prisons were emptied by 
families of the convicted who raided the jails 
because the government that placed them 
there thought they had been taken over. To 
their surprise it was not, but this only goes to 
illustrate the power of the “word” when 
employed in the proper channel. To follow up 
on this story, just to drill this point in, the 
national radio is one of the most fortified 
institutions in the country by the current 
govemment. They apparently have leamed a 
lesson from the previous government that they 
overthrew in a coup, in which they also 
strategically used the radio as a vital element 
during the entire ordeal. The current 
government is trying to insure that there are 
no repeats of this nature and that is why 
recently, this last December 4th, they sacked 
the nation’s only independent FM radio station, 
which was owned by a key member of one of the 
main opposition parties. As you can see, radio 
is no joke here. Itis a vital part of the peoples 
lives in Ghana and throughout the developing 
world where countless stories like this can be 
recounted. 


The Pledge.. 


Where is my heart? | have not, nor 
will | forget about the tragic deaths of Oscar 
or the six other black and Latino men that | 
knew who have died in vain over the past four 
months (including a relative that | grew up 
with-R.1.P. Eric) as casualties of this war. Nor 
will | forget the pain, suffering and 
exploitation that my people have had to bear 
over these untold years. 

| have a voice.’ | have an opportunity 


to use that voice to educate, improve and uplift 


the lives of not only of black, Latino and people 
of color but of the working class and the poor. 
| will use my voice in the spirit of Oscar to do all 
of these things in the name of advancing the 


cause of socialism to aid and benefit the worlds 


people. | have discovered that radio:can be 
used to expose to the world the crimes that 
our exploiters and oppressors would have us 
not know or would have us forget. Our 
programming must be systematic in its 
educational and informational content as well as 
be enlightening and practical. Each program 
must (and will) have something of practical 
application in it. 


| have developed a detailed program 
for my show to further this cause, which you 
will hear in the shows that will be produced by 
me from this point on, but | ask that others 
touched and inspired by the life and works of 
Oscar also proceed to do the same. We must 
however be disciplined, dedicated, and we must 
take ourselves, our education, and our lives 
seriously. Earlier, | made some comments as to 
the dedication that | and Oscar put into our 
shows. This was a bit of truthful self 
criticism, the type that is necessary to bring 
about the change and discipline that is needed 
to effectively promote our cause. No one can 
doubt the integrity or the fighting spirit of 
Oscar Enrique Gomez, anyone who listened to 
La Onda Chicana on a regular basis can testify 
to that. However, we can ill afford to continue 
to waste time and suffer needlessly. Let us 
use what we have, and what we have access to, 
to change the lives of the people in our 
communities, and most especially the people we 
love. Let us employ the gift of the work, the 
gift of radio in the name of our beloved 
comrade, “el Bandito” for change! 


“I'll never forget, no way, the way they 
crucified Jesus Christ, 

ll never forget no way they sold Marcus 
Garvey for rice, 

and i'll never forget no way they turn their 
back of Paul Bougle, 

So don't you forget no way who you are and 
where you stand in the struggle!” 


“They got so much things to say right now, 
they got so much things to say, but, | and | 
don’t expect to be justified by the laws of men, 
to Jah | have proved my innocence, although the 
wicked think they've found me guilty’ 

-O.M. Robert Nester Marley, from “Exodus: 
So much things to Say’. 


Wntten: December 25th, 1994. 
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A cee cae incredibly smare ef | ltsually stupid. 
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~~ ru February 19th, 1995, myself and four other agents of KDVS were sent to 

: New Orleans, Louisiana toNnvestigate the happenings at an Infamous "music" convention. The 

erpts, pictures, and confusion expressing much of the paranola and 
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“Our flight was a motion sensory and stomacl 
: Not only were we taunted by the happy stewardesses 
or We made four stops along the way, which means a ta 
lac , €xtravaganza. Up down Up down up down. The pli 
ound and then back onto the next landing field 

altitude we were served a drink and a three inct § 
uts. Oh my god! The phrase on the bag haunts 
nell, sort of.” Sort off SORT OF! After nine ho} 
not a meal! We did get something a little differe 
d Chive Cream Cheese and Crackers but what it | 
a salt lick saturated with butter. OOooo a tasty t 
rite the cost, by the second take off and landing o 
ston, Agent Squatter and I were satisfying ourse 
th and water, and coffee (which was free). Whe: 
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Disquised as social scientists we take a 
I mean the lecture that Agents break from the investigation. 
BUI —r Jaded yesterday was infusing the antisithesis of music into our skulls, the 


a = t at kind of an event was this! As we 
Agent AmonRishad, Mackrel Blue, and Agen discusssion with jazz Pres. HEad, the sound Pra 


“ of an elevator guard hether or not it was the best muzak I didn’t 
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a are). If the record Companies wanted to show off their best, why did they pelt 
Bacon Biscu us with plinking synthesizers? Despite this audible torment, we were able to 
Ham Biscuit identify the physical represer “ves of the MCHs, namely the TWINS!!!!! 
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Agent KeithRichads trying to 
Freshly Brewed Coffee ... MCHs are known to hold “music” conventions to encourag} Jimmie” the lock on room 123. 
Pure Cnffas musicians, djs, and record companies (mostly corporate basea) topfomote 


Vf 
Sn’t th er ‘* ~sealves through the guise of music’s natural togethernesss harmony. A) 0 A 
Cafes tics? IDG OF discount b ith the Gavin deal?” 
fe au lait €Cause Wwe re witt ENE avin deal: A 
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Hot Chocolate 


ave you read that book, A Confede racy of Dunces ?” > 
Note: 
“e Most of the names of people and places have been changed to protect those involved. Most 
ge of the exaggerations are real. Most of the truth is not, but some of the concepts that could be 
TAtyrue are. Many of the records have been concealed, buried, burnt, placed in cereal boxes as 


prizes or lost in the wafting soundwaves of the atmosphere. Believe me it's a crazy world and 
usic is just all the more of tt. 


(Didyouunderstandthatlastline?) 09 BP Le, 
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Well, it could very well be since “I don’t know you, but i love you.” Did you know that radio reaches about 
90% of the population everyday, at least that is what the naval academy has told mein a letter about a 
public service announcement they wanted aired. (It’s still in our files, yes.) 

Now is a time to say yes and smile because you’re being stereotyped. So make certain that you get a 
good label for yourself and be exactly what the other person thinks you should be. WHAT A Paradox? How 
could I know what you mean if you don’t tell me? So many questions, and yet here is one answer Yes, I 
am your atypical radio voice and also the production and public service coordinator down here at KDVS. I 
say down here because that is where we are, in a basement and like Charlie commenting to Veruca on Willy 
Wonka’s weirdness, “that’s not bad.” (Unless there is an earthquake or a mass flood in Davis) 

Of course I like to go to parties and give fun stuff away, but it was when someone started taking my 
stuff that I got confused. I trusted some people and then they took my sanity so now, since the rational was 
only in movies (“let’s be adults here,” “I thought you were down to earth,” “I like my sex hot and wet”) I 
didn’t believe that they were telling me the truth, although they could have because maybe that was where 
their reality lies, in the movies. So have fun yourself and be thankful that there are only a few people in 
this world that fuck you up because they show you how much of a fool people like them and yourself can 
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(that maybe how I realized I am not dead). 
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the organizing of the production department. I prefer to let you decide who you are because I know and to 
=== name names would stereotype people’s egos. With organizing we have uncovered some recording finds 
=e 


participate in this years’ Northern Californian Chapter of the MS Walk, which was held in Sacramento on 

the capital steps! It was a fun success slightly delayed for us by the time change, but thanks Mei-Ling, _ 

Noah, and Matt for coming out to hang out at the table. Besides free slabs of garlic meat we also got a free 
lunch. Thanks. Also, thanks to all the organizations that were patient with us and eager to get 

information out to the public on events and happenings within our community (I apologize if not all were 
aired but receiving twenty envelopes everyday on the “most important event happening” we unfortunately = 
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reality is in listening, but whatI hear is always different. Listen to the words. Listen to the birds. That is 
where you can find you labeling system. Categorize the music as reality and soon you can shut your eyes. 
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will get them. Don’t call me names. Don’t call you names. I go to sleep every night hoping not to wake 


up, and I wake up everyday hoping that I never go to sleep. Thank you, friends (Alex Chilton) I found you 
talking to yourself again (the Beat) some relationships are fairly gory...then I found out the d 

my ego (the Chesterfields). AND IT HURT!!!!! ——— 
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is the thank you paragraph that goes out to all those at KDVS who have so generously helped out with 
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are going into an KDVS archive library this yeat THanks! 


I also want to thank Dan Snow of the National Multiple Sclerosis Society, who asked us to 
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Spring 1995 Schedule 


Monday 
Midnite 


“Direct from the Poop Portfolio” 
Simple tunes for simple people. 
alternating with 

Fletch 


“We Don't Play, We Riot’ 
Dance music for house punks, 


3:00am 
Uncle Noah 
“The Uncle Noah T.V. Show’ 
Teknopopforwhenyougotta-havesum. 
alternating with 
James Amold 
“Soul Provider’ 
70's genre, stax/volt, a blender of 
jazz/blues/hip-hop 


9:00am 
Robin 
“Vibe Connection” 
The vibe connection is all about the ties 
between different types of music coming 
together for a good groove to put you in the 
right mood. 


7:00am 
Simon Brown 
alternating with 
Seth “The Streak’ Sternin 
“Good Stuff’ 
Up and coming new bands, ska, surf and old 
alternative rock. 


9:00am 
Mike Dineen 
“Blink Twice Before Listening” 
Collective: Jazz/Rock/Punk/Indie/Blues. 
Mixture of all of these sounds rolled into one 


show. Requests are encouraged. Free stuff as 


always! 


Noon 
Travis 


“Hip-Bop Be-Hop” 

60 minutes chock full o’ funky music 
incorporating elements of jazz, funk, hip-hop, 
soul, and much more. 

alternating with 

Captain Mandingo 

“Reggae and African on the Move” 

Reggae and African. 


2:00pm 
Slim Grogory & Tim Yarrington 
“The Blues’ 
Soul fetchin’ blues from the Delta to Texas to 
Chicago sure to get your toe tapping. 


4: 
Pacifica Network News 
Public Affairs: 


“Greg and Anne's Show” 
Greg and Anne will quide you through an 


exploration of whatever happens to be on their 


mind that particular monday. 


6:00pm 
Todd Urick 
“Get Stuff’ 
The best of old and new punk, hardcore, and 


garage. Each show features new punk releases 


from around the U.S. 


SKA SKANK down PARTY! 

hosted by John LastoSKA 

Best in Studio One, Two Tone, and Third 
Generation SKA. Ticket giveaways, show info 
and family oriented fun. Once again, Melrose 
sucks--and hey, it’s only re-runs. 


9:00pm 
Z0G 


Zionist Occupationalist Govemment 
Komm Mit Ins Ofen 


10:3 
Rav cal 


“Hip -Hop Experience” 
Underground Hip-Hop with tight beats and 
lyrics that'll make any head bop. 


TUESDAY 


Midnight 
Big Stick 
“More Noise Please” 
Industrial/noise from Babyland to Mind Flux 
Funeral to Klute, etc. 
alternating with 
Sean and 
“Head Cleaner’ 
Screams of the damned and songs of the 
seraphim; Cathartic Gothic Noise that will 
Cleanse the mind corporate driven mass media 
seeks to tum into a urinal. 


3:00am 
Elizabeth 


“Ms. Peabody's Melodies” 
A swinging show for all you hipsters and 


jitterbugs. 
5:00am 


Jeff Price 
alternating with 
Tom Herman 
Aggie Talk 


7:00am 
Jay 
Hip-Hop 


9:00am 
Dave 
“SKANARCHY!” 
Ska for you and me. 


Noon 
Madrox 
“Dawn Patrol” 
Playing mostly speed/death metal with 
occasional punk and industrial. 


2:00pm 
dj Otion 
“Dynamite Soul: the return of the boom” 


| let loose my skill and the world just shook. 
Rap, jazz and soul. 


4: 
Pacifica News Network 


Public Affairs: 

“Let’s Argue” 

A talk show hosted by Molcolm McEwen 
devoted to the idea that a vibrant democracy 
depends on the free exchande of opposing 
viewpoints. ; 

alternating with 


“Cross-Cultural Center” 


Aimee & Matt K. 

“We Just Sound Stupid” 

We were gonna drive to see Jenny Jones but 
we're broke so we're gonna rock and play 
rocking indie rock for all you rockin’ indie 
rockers instead. 


8:00pm 
DJ Aaron 


“Ex-Magician Still Knows The Tricks” 
| play new rock. I’m also pretty good about 
taking requests. 


10:00pm 
Hardcore Hour 
hosted by Max 
one hour of Hardcore Punk. Loud, Fast and 
Snotty. 


11:00pm 
Phat Matt & Slim Jim 
“The Christian Noise Show” 
Hear the bands that are pushing the limits of 
Christian music. We play all Christian punk, 
hardcore, thrash, and industrial music. It's 
different, it’s cutting edge, it's KDVS. The 
gospel never sounded so good. 


Wednesday 


12:30am 


“Megan Youth” (puns are evil) 

- More kinds 0’ rockin’ punk than you can shake a 
stick at, including early (and new) garage and 
surf for all you rootsy lo-fiers. Call it what you 
want, just call me with your requests. 
alternating with 

‘SZSPICE 
“Techno Dreams 

& Ambient Pleasures” 
Waves of techno music entering your mind & 
ambient illusions changing your reality. Sit 
back, relax, and let the music take you away... 


3:00am 
DJ Katastrophe 
“Takin Crates Thru Changes” 
Old school-New school Hip-Hop with a touch of 
jazz. 
alternating with 
Steve Edberg 


“Unsafe Harbor” - 
Random eclectic weirdness plus local music. 


6:00am 
Bill Wagman 
“Mr. Wagman’s Neighborhood” 
Where Moming Becomes Eclectic 
A mix of folk, rock, folk & roots rock with an 
occasional parody or piece of cheese thrown in. 


9:00am 
Matt Simpleton 
“Cheerios and Beer Extravaganza” 
Better than Regis and Cathy Lee. Even more 
punk than the Simpson trial! 


Noon 
avoice 
“STEREOTYPE” 
Is it spiritual or natural? You can understand 
the sound vibrations and place them into a 
section. We can label this one “ambiguous.” Dc 
you realize!? It's just name-calling... 
(questionable propaganda). 


2:00pm 10:00pm 

The Maniac Psycho vs dj Otion 

“The Bridge” 

Otion and Psycho give you the best in rap and 
live mixing with guests and freestyles. 


Thursday 


Midnight 

Those Fabulous Lunts 

“The West Virginia Inbreeding Jamboree” 

On altemate weeks, music offensive to womyn 
and music offensive to men. A battle of the 
sexes, with a lot of old and new music thrown in. 


Tshikoman 

“Reggae Vibe” 

Dancehall, roots, culture, and reality. | and |. 
Jah love. World Beats. 


Pacifica Network News 


5:00pm 
Public Affairs: 


“The Not-So-Siskel & Ebert Show” 

In an informative and action packed show, folks 
at Last Minute Productions exploit their 
movie-biz connections to bring you tasty 
tidbits of all things filmy. 


| hate her, she hates me --- We're the Fabulous 
Lunts! 
6:00pm 
Krista 2:00pm 
“Industrial Noise Control’ Farzad Gazor 


Industrial Music. Torture Tech Therapy, etc., 


etc., etc. phe oe 


Rap/Hip-Hop, upcoming rap groups. 


8:00pm 00pm 
KDVS Radio Theater Keirith B. 4: 


hosted by Bill Smith “ » 
Original. plays for radio written, produced, and tise i taseese yah pa blues 
engineered by volunteer effort in KDVS’s alternating with 


studio A. The Gift Of Gab 
“The Breakadawn Show” 
Hip Hop, Jazz, and Raggae 
Joe Frank 
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Trio, Gravel, Impala, Ths Insomiacs, 
Jack O' Fire, Tne Makers, Msn Or Astro-Men?, Mono Men, Tre 
Mortals, Tne Mamies, The Pomtom Surfers, Tre Statics, 


Superchargpr, Teangsnerate Tne Trashworen, Tne es and 
more! We 2lso lows of cool and tar to non- 


Get 
Fall-Outs, The 


Trash-Rock fix! Smokin’ shit from Tne Drags, 


Estrus crap...Write for om FRR ca ! Estrus Records, 


P.O. Box 2125, Dept. KDVS, Kinger EVEL LARO f-S8 SHIRT $10.00. OA. 


ESTRUS RECORDS ANGEL/DEVIL 


6 
The Mighty Hawk 
“The Mighty Hawk’s Rocketship Show “ 
6-7 a.m. will be blues, and from 7-9 will be 
mixed with thythm/blues/soul/comedy acts, 
dedications, and music from 50’s, 60's, 70’s, 
and early 80's. 


9:00am 
Juan 


“Ital Music From Yard.” 
Reggae music from Jamaica ranging from 
roots to the dancehall in conscious fashion. 


10:30am 
Darrick 


“One and half hours of Bluegrass and other 
associated musical ditties” 
Music to go rat stomping in the Mojave with. 


Noon 
Dub Daddy 
“Reggae To Nice You Up” 
reggae music in all kinda styles: Roots, 
Rockers, Dub and Dancehall. 


; 2:00pm 
Tim 
“The Stupid Club” 
Punk Reggae and Blues 
alternating with 
Kristi 
“World of Poo and Pee” 
Indie rock 


4: 
Pacifica Network News 


Public Affairs 

“Medecine in the 20th Century” 

A look at where the medical profession is 
headed as we enter a new century. 
Breakthroughs in current practices, as well as 
alternative forms of healing will be discussed. 


6:00pm 
Marcia “La Chica Tropical” 
“Horas Tropicales” 


Salsa and Merengue music with some interviews § 


featuring local and international talent. {t'l 
make you move your feet. 


8:00pm 
Bill Smith 


“Quadraplegic Radio” 

My mind is making ashtrays in Detroit, 
Elevator music. 

alternating with 

Mike Trouchon 


“More Hasteless Speed” 
Rock/Experimental 


KDVS Top 10 
A superficial one-hour update on everything 


that’s most popular down here in the coal-mine. 


approx. 11:00pm 
Live In Studio A 
Local & touring bands of all persuasions play 
live in our studio. 


Friday 


Midnight 
Angel of Death 


“Triple Hour of Lunacy” 

| will throw verbal feces at you and you must 
take it. There will be requests, give-aways, 
and general overall craziness. Call in and be 
prepared to be kicked in the groin! 


3:00am 
Keith Bryson 
Rock/Local Punk 
Rock, punk, local, altemative, requests. 
alternating with 
Magnaad or Me 
“Music In My Head” 
Techno, rock, surf, and whatever else is in my 
head. 


6:00am 

Michael Soderstrand 
& Eunyoung Kim 

“Korean Bilingual Show’ 

Traditional Korean music 6-8 a.m. with 

interviews. Countdown of Top 10 Tunes 8-9 

am. 


9:00am 
Kirsten 


‘It's All Good. Believe Me!” 

Wake up and hit your snooze button. Hear 
busic based in folk and bluegrass that may 
range from mellow to loud within one show 
depending on how my mood changes. 
alternating with 

Mei-Ling 

“Your Moming Fix’ 

New bands, old bands, the best in indie rock, 
trust me--you heard it here first. 


Noon 
Neeru 
“Music to Feed Your Soul’ 
| like to play anything that makes you want to 


bounce around and groove to the rhythm. The 
beat of the music is the beat of the heart. 


2:00pm 
John 
“Buzz Clip Bingo with Kennedy” 
More indie rock for your pathetic little indie 


rock world. 
alternating with 
Grace 


“The Cure For Your Sparkalepsy” 
Take once a week for the alleviation of aural 
Stagnation. 


Pacifica News Network 


Public Affairs: 

“Big Valley” 

A show featuring interviews with local artists, 
and other affairs of the art. 

alternating with 
“Oceania has always been our enemy” 

Don Dudley will facilitate a discussion on the 
future of computing. The show will focus on 
computer resources on campus and the 
Internet. 

Last Friday of Each Month: 

Davis Arts Council 


6:00pm 
Spoint3 


“Straight Shocking Humans Weekly” 

Allow your mind to be filled with sounds and 
words of the best in rap music. Live mixing at 
times. 


8:00pm 
Dan Schroeder 
“The Same Three Chords” 
Joe Harrop is my hero. 


10:00pm 
Maximum RocknRoll Radio 
Syndicated punk rock from Berkeley, home of 
the MRR collective. Informative, as well as 
entertaining. — 


11:00pm 
Surf Hour 


hosted by Tim Matranga 
Classic 60’s era surf, as well as up-and-coming 
surf acts from around the world. 


Saturday 


doe Midnight 
The Pirate of the High Frequencies 
“Good to go Nowhere” 
No whining, In your face onslaught of 
aggression. Get your testosterone booster 
shots. I'm not responsible for your actions. 


3:00am 
Rick 
“Seconds to Last” 
Once the brooding atmospherics lull you to 
sleep, a scathing blast of noise will shock you 
into wakefulness. When you need to stay up 
and read something boring, you'll thank God 


that I'm here. 
5:00am 
E to the 3rd degree 
“Versatility Till Dawn” 
True Hip-Hop culture with a touch of Reggae. 
alternating with 
Aurora King 
_ “The Morning Rooster Show” 
Rock/punk music and jazz when | feel like it. 


7:00am 
Grace Cho 

“Babbling Fish” 

Eclectic Rock. 

alternating with 

David G. 

Straight as head indie rock. 


9:00am 
Robyne Fawx 
alternating with 
Peter & Hiram 
“The Saturday Morning Folk Show’ 
The best traditional & contemporary folk & 
acoustic music. 


Noon 
Steve Scott 
& Lucero Cabral 
“Canto Nuevo y Tradicién” 
Latino Folkloric, traditional and revolutionary. 
2-3 p.m. Afro-Cuban, 2nd Saturday of the 
month: Juan Canillo with Latin Jazz. 


3:00pm 
Gil 


“Crossing Continents” 
Indian, Far East, Mid-Eastern, Mediterranean 
region. 


6:00pm 
Jayare 


“Street Rhythms: Ghetto Poetry’ 
Hip-Hop, Jazz, Funk, and soul; these are a few 
of my favorite things. 
alternating with. 
Jeffrey Fekete 
“Today's Abberation, 
Tomorrow's Fashion” 
100% new releases 


9:00pm 
Mariah 


“Count Vicious and other hideous musical 
deformities to gape at” 

1st. Hour: Swing 

2nd. Hour: Punk 

alternating with 

the Evil One 

“Industrial Hell” . 
Industrial and Hard technocore for your 
listening pleasure. 


11:00pm 


Sunday 
Midnight 
Punk Roge 
“NEONATE- NEW LIFE” 
Punk & hardcore, with ticket give-aways and 


lots of requests. More than you could think 
about. 


Joe Frank 


3:00am 
Yria Ortiz 
Punk/Hip-Hop 
alternating with 
Alanna and Diana 
“Feminine Discharge” 
The salty side of programming. 


6:00am 
Aliane Maxwell-Johnson 
& Bobby (Sterling) Henderson 
“Songs of Praise Gospel” 


‘ Gospel Music. 


8:00am 
Bemard Benson ; 
“In Focus” religious talk show 

A religious talk show, with music whose theme 
is solving problems of students and the 
community in light of scripture. 


9:00am 
Gary B. 
Radio Ravioli, Sixties Hour, Reggae 
9-9:30am: Children’s music 
9:30- 10:30am: Sixties hour is very colorful 
including folk, surf, garage bands, soul/Motown 
and world beats. 
10:30-Noon: The reggae show focuses on both 
new and old releases. 


- Noon 
Mario 


“Fruits of The African Root” 

Various forms of music that have been 
influenced and/or derived by the music and 
rhythms of Africa; will also play good music, 
peniod--no matter the source! 


Mindy Steuer 

“Cross-Cultural Currents” 

1st hour is music of Africa and the Caribbean 
including Soca, Afro-Cuban and Brazilian. 2nd 
hour is strictly reggae with an emphasis on new 
releases. 


! 4:00pm 

Fast Eddie y la Collectiva 

“La Onda Xicana ‘95” 

Ritmo y resistencia...musica del barrio with 
commentary and xicano history featuring 
musica cordo, oldies, trio y mas! 


6:00pm 
Kevin 
“East Broadway Rundown” 
50’s hard bop thru current new schoolers, acid 
jazz. Up to date show information for Sac and 
Bay Area 


; 8:00pm 
J.D. Esquire & Angel Child 
“The Front Porch Blues Show’ 
Blues for the down home blues lover. A medley 
of contemporary blues and country blues, R&B, 
big band, jazz (the blues side), zydeco, soul, 
gospel, and lesser known traditional styles. 
Tune in to the legends who formed the roots of 
indigenous American music and their progeny 
who offer interpretations and reflections of 
the masters. 


10:00pm 
Tim Matranga 


“Kicksville 29 B.C.” 
On this show we like raw, primitive Rockn’Roll, 
R & B, and punk. 


Midnite 


3:00 am 


5:00 am 


7:00 am 


9:00 am 


Noon 


2:00 pm 


4:30 pm 


6:00 pm 


8:00 pm 


9:00 pm 


Midnite 


Mike 


“Direct from the Poop Portfolio” 


alternating with 
Fletch 
“We Don't Play, We Riot” 


Uncle Noah 


“The Uncle Noah T.V. Show” 


aliccuating with 
James Arnol Sweeney 
fovider” 


‘Good: to ‘Go Nowhere 
PUNRIMETALHC:: 


Elizabeth 
“Ms. Peabody’ s Melodies” 
alternating with 


Madrox 
“Dawn Patrol” 


Metal 
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Midnite 


3:00 am 


6:00 am 


8:00 am 
9:00 am 


Noon 


2:00 pm 


4:00 pm 


6:00 pm 


8:00 pm 


10:00 pm 


Midnite 


Critics said it was impossible but.... 


YES! RADIO ADS CAN BE THAT CHEAP! 


Through the KDVS ON-Air Sponsorship Program...you can get a 
30-60 second spot with your business, club, Organization, or 
bands name, location, services, products, and other key 
information broadcast throughout the Sacramento Region. 


..for less than a CAL AGGIE Classified AD! 


Rates run from $2.80-$5,.50/spot and helps 
Support the Valley's True “Underground” Radio 
Station. | 


Call KDVS Sponsorship at 752-2775 for more information on 


these Shockingly low ad _ rates. 
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after all they're infallibl 
an awesome record that stands up to repeated 
listening. (Crypt Records) 

Iggy & the Stooges - “Rough Power’ 
- The original mix of the Raw Power album 
from 73, before it was remixed and softened 
up by David Bowie. Not for the faint-hearted, 
or people who still have good hearing, cause its 
some pummeling stooges fare. Also includes a 
radio broadcast (even rawer) as well as other 
tidbits and liner notes. If you drink your coffee 
black and your whiskey straight, you'll dig this. 
(Bomp! Records) 

Brentwoods - “Fun in South City’ - 
I’m officially tired of this neo-garage scene 
low-fi shit. | dig primal rock-n-roll but what 
would otherwise be a killer record here is 
destroyed by hideously poor recording, which 
wouldn't be so bad except that its done sooo 
self-consciously. The vocals turn strident and 
are lost in the blender of other sounds. It 
grates on my ears, but when it's finished, the 
act doesn’t seem consommated. | wish they 
would stop being artsy for long enough to put 
out the rock-n-roll they're capable of because | 


Rice” - Don't 


would have loved to dig this record. The cover 
is an inside. jokeygwith fellow scenesters the 


a Trashwomen, and aims to mock the Ripoffs, 


well with me in the 


tory #$:What's Happening’ - Th 
pas by Amsterdam's The Ex from 
iKiully rereleased. Concidentally 


Definately among the greatest anarcho-punk 
ever, lyrically, musically, and politically, and are 
the less appreciated peers of Crass and the 
Subhumans. The anger is a little more poetic 
and thoughtful (i.e inventive) than most 
eryone else, but itis still there. Play at high 


onkurrent) 

Destroy All Monsters - “19 
_Rarities” ( 
of. avant-noise tape-loop art-rock type of 
thing in the early seventies, but don’t let that 
scare you away. This three disc set 74-76 is 
similar to the Faust Tapes album, but without 
the euro-feel. These experiments were 
crafted in Detroit, which had just recently 
been the the stomping grounds of the giants of 
rock-n-roll, the Stooges and the MC5. As a 
result they have that powerful guitar feel and 
kick some ass, but in a way unheard of before 
or since, until these tapes were released for 
the first time. Good for late at night. (Father 
Yod/ Ecstatic Peace) 

The singles and rarities disk 
chronicles the band’s recorded ouput from 
1977 on when ex-stooges guitarist Ron 
Asheton went out with Niagara, the old band’s 
singer, kicked everybody else out, kept the 
name, and added MC5 bassist Michael Davis. 
Different band but awesome! Raw Detroit 
rock-n-roll, with talent to back it up. Without 
a doubt one of the finest female singers ever 
to grace music with this much rock, likened to 
Nico on speed. (Revenge Records (France)) 


Some Reviews by Sleeping Larry 


forget the title of this 
ething {ll miss until | 


New Race. - | 
but | heard-itand.it's 


f quality is 
Perhaps 
rather the 


vecently as a few months a 
years back. All the technig 
tracks chosen, track.o# et 
the best part is he 

has been captured. 
energy, but as a band sti 
dscribed as a mix beween# 
band covers: Omettes! 


me. Rips three new assholes. (Distributed 47 


ers Nik 
Tumer plays a spacey, yet stil tasteful brand 
of industrial weirdness. Industrial in a good 
way, with oscillators, Moogs, tape players, etc., 
as well as walls of guitars, drums and synths. 
None of that trance/ambient/techno shit. Only 
the highest quality drugs were used for this, 
and it shows. Not normally what | listen to, but 
good for a step out. (Cleopatra) 

F.M. Einheit - “Apocalypse Live” - An 
opera of sorts by the percussionist of 
Einsterzende Neubaten. It’s hit or miss 
whether or not it’s to your taste; it’s kind of a 
Geman performance-art extravaganza that | 
usually stay away from. But what sets it apart 
is the skill and creativity that went into 
conceiving and making the piece: it never comes 
off as trite, but still has an epitomical, 
enduring quality to it. Production and 
packaging is impeccable, as well as the 
recording, etc. A bit on the darker side of 
biblical interpretation, and a bit more liberal. 
But still enjoyable to listen to especially if 
you re bilingual. 


Middle Eastern Music-1994 in Retrospect 


By Gil Medovoy 


This year had its share of some 


outstanding new releases. The list is quite long 


so I'll try to get to the point in a few short 
sentences. 

“Word Senes”, Topid Records. The most 
important series of recordings (7 CD’s) that 
came out this year is a set of recordings that 
were mostly done during the mid 70’s on a small 
British label, Tangent Records. These came 
out on L.P.’s. Later, eight were available as a 
box set of cassettes. Now all these precious 
recordings are part of the world series of 
Topic Records of England, re-mastered & on a 
CD format makes it a welcome addition to some 
of the best sounds ever captured on tape. This 
rich musical tradition was developed in the 
middle-east & left it’s mark on variious other 
cultures (e.g. Eastern Europe). The set 
contains 3 CD’s, each one centers around a 
specific group of instruments. The remaining 4 
CD’s cover one country each, which are: Greece, 
Turkey, Yugoslavia and Albenia. If you'd like an 
introduction to this wonderful world of music, 
this set will capture your senses. 

Steve Gor - “Louminous Ragas”, 
Interworld Music. An American-born bansuri 
flute player, who made his mark on new 
age/World Beat releases in this country. In the 
past he studied extensively in India with the 
late master of the bansuri flute, Gour 
Goswami. Mr. Gom has been the only American 
musician to get the approval and praises of 
India's most acclaimed classical musicians. To 
my ears this is his best recording to date. 
Steve takes the center with only tanbura to 
accompany him. The emotions come out flowing 
like a slow moving cloud that will carry you to 
far off places. Essential recording! 


Davka Ensemble, Interworld Music. A trio 


from the bay area who has created a very new 
and innovative klezmer sound. This synthesis is 
so unexpected that it really caught me by 
surprise. The first time | heard these guys play 
in concert after getting over the inital shock, | 
said to myself “Yeah, they really got this 
together and it’s working”. The idea of adding 
mid-eastern percussion with all the right 
beats, a westem classical music element, and a 
jazzy feel of improvisation. It's almost a whole 
new music, very creative and exciting to listen 
to. 

The Mevlevi Ensemble of Turkey. Sufi 
Music has clearly become a mainstay within the 
spectrum of traditional word music. Those of 
you who were lucky to attend the 
ceremony/performance of the Mevlevi 
Ensemble who finished their tour of North 
America very recently probably don’t need 
much encouragement to grab this album! This is 
an ensemble of highly skilled musicians in the 
very intricate structure of classical Turkish 
music. Very strong vocal quality of the music 
directory and lead singer. This is one of the 
finest and purist forms of classical Turkish 
music. Although the music for this ensemble is 
mainly a vehicle to transcend to a higher plain 
of religous devotion, it has a very universal 
appeal. Highly recommended! 

2 ”, Traditional Crossroads. 
Some of the most influential musicians of the 
20th century lived and created their music in 
Instanbul. These recordings were mostly done 
by His Master’s Voice, the largest recording 
company of this period. These recordings were 
all done in 1925 but most of them sound as if 
they were done in the early 60's. The secret is 
that we're actually listening to “master” 
recordings that were discovered in the vaults 


of BMG, with many thanks to Harold Hagopian 
who made the discovery and produced the 
album with a lot of love in his heart. We are 
treated to the sweetest sound of vintage 
music. The re-mastering job is outstanding, the 
liner notes are very detailed and the cover is 
beautiful. A wonderful recording package. 
Thank you Mr. Hagopian for a great product! 

6 al - “The Art Of Taksim’, 
Traditional Crossroads. The kanun is one of the 
most important musical instrument throughout 
the Middle East, as it is the ancestor of the 
European zither, made out of a triangular box 
5-8 cm. The box is made of wood partly 
covered with skin, and strung with between 
72-78 strings arranged in triplicate, and 
plucked with a tortoise shell or hom. Géksel, a 
highly trained musician brings his instrument to 
the center stage. He is considered one of the 
best kanun players around. This recording is 
one of the best samples of taksim on various 
makamat. This is serious music to listen to but 
you'll be happy you took your time to explore it. 
Highly recommended! 

These are some of the recent releases 
which got my immediate attention. To find out 
more, tune in every Saturday from 6 - 9 in the 
moming. I'll be happy to answer your questions 
on the air, just call 752 - 2777. 


-- Gil Medovoy 


Welcome once agan to the show that 
makes you dance, sweat, and worship the music 
called Ska, the SKA SKANK DOWN PARTY! 
Without a doubt, the only quality program able 
to save you from the horrors of Melrose Place. 
| predict that within one year to this day, the 
SKA SKANK DOWN PARTY! will overcome 
Melrose in the ratings, and in doing so, will 
bring the greater populus of the Sacramento 
Area to its feet in a dancing frenzy! The dance 
craze is every Monday Night from 8-9 pm. 

On a lighter note, here are a few 
reviews of new releases | like. If you have any 
questions, comments, or words of praise (?), 
feel free to write me at SKA HOUR; 14 Lower 
Freebom; Davis, CA 95616, or call me during 
the show at (916) 752-2777. And lastly, 
thank you to everyone who pledged during the 
fundraiser!!!!!!!1!1! 


Allstonians- (Moon, PO Box 1412 Cooper 
Station, NYC, NY 10276) 

Their first full length release 
entitled ‘Go You’ is tremendous, 14 songs that 
will make you feel like you are in Jamaica circa 


-1964. Most of the tracks are instrumentals, 


and the pieces with vocals sound as smooth as a 
Rum and Coke on a hot Summer day. A fine 
addition for any collection. 


Slapstick- (Matt Stamps; 8N860 Hopps Rd.; 
Elgin, IL 60123) 

This is a four song seven inch called . 
‘Crooked’. (| don’t want to go overboard in 
this review so | will try to hold back my 
emotions...) | never thought | would hear 
anything this good by a punk/ska band again 
after Operation Ivy's demise. This 7” is 
outstanding. Get it, if you don’t have a record 
player, Buy it anyway! Op Ivy would be proud. 


Filibuster- (COD empire; PO Box 163463; 
Sacto, CA 95816) 

These folks from Sacto tear things 
up with their first ever release ‘New Ruler and 
the King’. Fourteen songs that sound as good 
as their live shows, and as clean as a studio 
recording should. The best kept secret in N. 
California has just blown the roof off the Ska 
scene. The vocals are a definite highlight. Do 
yourself a favor and get this. 


American SKA-thic- (Jump Up!; 4409.5 
Greenview, Suite 2W; Chicago, IL 60640) 

This is volume two of dj Chuck 
Wren’s Midwest Ska compilation. It features 
22 bands, some tule, like Skatet, Blue Meanies, 
Slapstick, Secret Cajun Band, and the Jinkies. 
Others are not so memorable. Anyway, as | say, 
‘You can’t go wrong with a compilation’. 


Hope you like the show, tell all your 
relatives to listen, and as always, Skank till you 
hurt yourself! -John 


Melrose Sucks 


EEE eles 


by AaronnJohn — 
Technical Jed - CD “Southern States” 
Possibly one of the tightest, most 
complete albums of the year. A favorite track 
is hard to find. Unique rock with pop 
influences. 
Spin Art, PO Box 1798 New York, 
NY 10156-1798 


Archers of Loaf - “Vee Vee” (Alias) 

Certainly not up to par with “Icky 
Mettle”, but a decent effort that won't 
disappoint Archer's fans. This record is less 
Pavement and more Superchunk. 


Vehicle Flips - “Our Retuming Champion” 
(Harriet) 

Clever 7” pays hommage to TV's 
“Jeopardy”. Songs are done without of tune 
vocals the recall “the Pastels”. 


Supergrass - “Lose It” (Sub Pop) 

_ Sub Pop has been doing “one-off” 
singles of unsigned British bands. It’s nice 
they have the balls to do it. This band rocks. A 
little punky - plus - a little Brit. 


Belneve (Slumberland) 

Essential release that compiles 
Belneves two 7”, 2 compilation apperances plus 
a few new numbers. Great Lo-fi rockers. 


Slipstream (Carrot Top) 

Features Mark Refoy who is an ex- 
bassist from Spacemen 3. Much more straigh 
ahead than Spacemen, but Refoy proves 
himself as a songwriter. Features a cool cover 
of Kraftwerk’s “Computer Love’. 


Spiritualized - “Pure Phase” (Deaecated) 
Pretty much the same sonics here as 

the last LP. The UK single “Let it Flow’ is a 

top play that features a full Jamaican choir. 


Spent - “Songs of Drinking and Rebellion” 
(Merge) 

After two amazing 7” , New Jersey's 
Spent comes though with debut full length. 
Great lyrics and vocals carry this release. 


The 6ths - “Wasps Nests” (London) 

Magnetic Field’s Brain’s: Stevien 
Ment writes 15 songs and has 15 singers sing 
them. The result? The all-star album that 
Mike Watt failed to deliver. Guest 
appearances include Barbra Manning, Lou 
Barlow, Mac Superchunk, Mike Feaster, and 
Chris Knox. 


Henry’s Dress (Slumberland) 

Decent release from this S.F. via 
New Mexico’s band. Some songs are too 
shoegazer but others possess a slow beauty. 


Ben Lie (Grand Royal) 

Teenage phenom who was wniing 
songs when he was 8. Good songs. This solo 
effort shows some promise. 


Number One Cup - 7” “Indie Softcore Denial” 
(Sweet Pea Records) 

Butterglory-esque, 4 song 7”, is one 
of the best nuggets of the year. Nice package 
too. 


Clean - 7” “Late Last Night” (Flying Nun) 

New Zealand band. Side Ais a 
floating indie-pop tune that couldn't be 
better. B side is for the more eclectic listener. 


Knapsack - 7” “St” (Alias) 

Davis locals single from their 
forthcoming CD due around April. Very tight, 
A rocks. B side is a slow bumer. 

Alias - 2815 West Olive Ave, 
Burbank, CA 91505 


Moviola - 10” “Frantic” (Anyway Rec.) 

First album after a slew of singles. 
Very solid. Some tracks are absolute gems, 
others sound kind of the same. Definitely 
worth your time. 

Anyway Rec. - 118 E. Patterson Ave, 
Columbus, OH 43202 


Diskothi Q - CD “The Wandering Jews” 
(Shrimper) 

Sounds like Moviola, but poppier. 
Anyway, solid stuff. Earlier stuff released is 
harder edge. This is emotional, | feel 
melancholy. Way cool record label. 

Shrimper - PO Box 1837, Upland, 
CA 91785 


Sportsguitar - 7” “Gong Gong” (Sub Pop) 

2 guys from Switzerland who wnite 
jingling indie-pop tunes. It sounds like it could 
break down at any moment - very cool. 


Driver UFO/Nik-L-Nip - 7” (Long Lost Cousin 
Rec.) 

, Indie Lo-fi as fuck. Nik-L-Nip side is 
great, Driver UFO side is nothing special. 1st 
release by this label. 

Long Lost Cousin Rec. - no address 


My reggae compatriot “Wailin’ Gary 
Saylin and | often while away our time in the 
basement of KDVS talking about the records 
that inspired us to play this music on the air. 
The list that follows is a synthesis of these 
discussions; records which we consider to be 
truly groundbreaking. So check these out, and 


enioy. 
(in alphabetical order) 

1. The Abyssinians “Satta Massagana” 
Heartbeat 

2. African Head Charge “Songs of Praise” 
Onu Sound 

3. Lillian Allen “Revolutionary Tea Party’ 
Verse to Vinyl 

4. Aswad ‘Live and Direct” Mango 

5. Pato Banton “Never Give In’ IRS 

6. Big Youth “Screaming Target” Trojan 
7. Black Uhuru “Red” Mango 

8. Alpha Blondy “Live Au Zenith” World 
Pacific 

9. Dennis Brown “Some Like it Hot” 
Heartbeat 

10. Buming Spear “Marcus Garvey’ Mango 
11. Culture “Two Seven’s Clash” Shanachie 
12. Desmond Dekker “Rockin Steady” Trojan 
13. Albert Griffiths “Country Living” 
Heartbeat 

14. Linton Kwesi Johnson “Bass Culture” 


Mango 

15. Lucky Dube “Captured Live” Shanachie 
16. Bob Marley “Survival” Island 

17. Meditations “Deeper Roots..Best of” 
Heartbeat 

18. Mighty Diamonds ‘Right Time” Shanachie 
19. Sugar Minott “African Soldier’ 
Heartbeat 

20. Judy Mowatt “Black Woman” Shanachie 
21. Augustus Pablo “King Tubby Meets the 
Rockers Uptown” Shanachie 

22. Lee Perry “Open the Gate” Trojan 

23. Max Romeo “Reconstruction” Mango 

24. Shinehead “Unity’ Elektra 

25. Sister Carol “Black Cinderella’. Jah Life 
26. Skatalites “Scattered Lights” Alligator 
27. Mikey Smith “Mi Cyaan Believe It’ Label 
Unknown 

28. Steel Pulse “Handsworth Revolution” 


ay Toots and the Maytals “Funky Kingston’ 
and 

30. Peter Tosh “Equal Rights” Columbia 
31. UB40 “The Singles 1980-84” A&M 
32. Bunny Wailer “Blackheart Man” Island 
33. Varioius Artists “Best of Studio 1’ 
Heartbeat 

34. V/A “Harder They Come” Mango 

35. W/A “Ska Intensified 1964-67” Trojan 
36. V/A “Rockers Soundtrack” Mango 

37. V/A “This is Reggae Music Vol. 1” Island 
38. V/A “Towering Dub Infemo” Rykodisc 
39. V/A “The Trojan Story” Trojan 

40. V/A “Woman Talk” Heartbeat 


How I Found 


KDVS 


’ 


By Rick Ele 


When | was just twelve years old, Stockton’s 
KSTN, then located near the high end of the 
AM dial, was broadcasting a show called 
“Saturday Night Mixes” from 10 o'clock to 
midnight. While | was on a scrap of cardboard 
perfecting my gyro--better known to 
breakdancers on the East Coast as the 
windmill--my friends were always talking about 
the new release by D.J. G.L.O.B.E. and the 
Whiz Kid, which was KSTN’s favorite single 
for months. Because it was my only known 
source for hip hop, | listened to it religiously 
for many months. However, it soon became 
very boring and predictable to me: every 
Saturday at 11 o'clock, the deejay ran through 
the routine of the same stupid Roxanne raps, 
beginning with UTFO’s “Roxanne, Roxanne” 
and finishing with “Roxanne, You're Through” 
by a female emcee known as Zelee. The prior 
hour was equally terrible. Most of the material 
played catered to breakdancers; “Egypt, 
Egypt” was the requisite weekly mantra. — 
Eventually, KSTN’s limited hip hop playlist 
drove me to roam up and down the AM and FM 
dials looking for a hip hop station with quality 
and variety. | was so desperate that | even 
experimented with the shortwave frequencies, 
never finding anything more than calming fuzz 
and disturbing squalls of noise. Quite 
fortuitously, | discovered my dream of hearing 
worthwhile hip hop at 90.3 on the FM dial. 

_ | couldn't believe what | was hearing; there 
was a deejay mixing live on the air, fading in and 
out between Grandmaster Flash, Curtis 
Mayfield, and the Art of Noise. And he didn’t 
interrupt the music to alert me to a sale on 
Toyota trucks either. The records kept 
spinning almost continuously until midnight, 
episodically pausing only to make 
announcements or thank sponsors. | remember 
how | laid still on the floor with my head next to 
the speaker as | enjoyed the music. 

At midnight the hip hop came to an end, and 
the next deejay continued the music, but in a 
starkly different vein. He led the set off with 
an ominous sounding piece of Joy Division- 
inspired Brit post-punk. Of course, as a fan of 
Kraftwerk and old school hip hop, | had never 
heard anything so spooky in my life; | was quite 


intrigued. It surely wasn’t what | was used to, 
but | really enjoyed it. After all, it wasn’t too 
far-removed from Kraftwerk aside from the 
fact that it used organically created sounds 
(i.e., they used real guitars, drums, a bass, and 
no Speak-and-Spell or vocoder). It was 
followed by one song after another, and | was 
worried that | would never find out the name of 


the song or the performer. Many minutes later, 


the deejay announced the songs, and that’s how 
| first heard of Crispy Ambulance. The song 
was Called “Chill.” 

Later that week, | was dismayed that | could 
not find it at the mall. In fact, | searched to no 
avail for Crispy Ambulance releases until 1992 
when Les Temps Modemes re-issued “The 
Plateau Phase” and “Live on a Hot August 
Night” on a single compact disc. 

Last quarter | became a full-fledged 
volunteer here at KDVS, and while re- 
alphabetizing all the records on the “C” shelf, | 
came across the exact same slab of vinyl that | 
heard on that night of frantic frequency 
tuning. The live Crispy Ambulance album “Fin” 
was released and distributed by the Belgian 
label Factory Benelux. Only 900 pressings of 
this record were made, and we have one of 
them in our record library here at KDVS. (If 
you feel inclined to do so, call during my show in 
the early a.m. and request it.) 

Certainly, KDVS has expanded my horizons 
unlike any other radio station ever could. 
Through Crispy Ambulance, | discovered 
Savage Republic, Joy Division, and the first 
few New Order albums. These records taught 
me how to play the bass guitar by engraving 
into my mind structures built on natural minor 
scale. KDVS also stretched my sense of 
melody with the grating sounds of the early 
esoterica of Cabaret Voltaire and Severed 
Heads. On my show this quarter, you will hear 
all of the calm (stylishly monotonous) 
atmosphere created or inspired by these 
bands, and it will be punctuated by sudden 
sonic shards by Controlled Bleeding, Missing 
Foundation, Crass, and other new and old 
experimental, punk, and (proto)industrial 
recording acts that you will never hear 
anywhere else. My show will sound somewhat 
similar to frequency-surfing on a shortwave 
radio. And, as always, our hip hop deejays will 
continue to spin genuinely worthwhile material- 
-with both quality and variety--which reveals 
that there are still many creative recording 
acts in rap today who tote wisdom rather than 


And if you're from Fairfield or Travis Air 
Force Base, you really can tune into KDVS if 
you try hard enough. If you have a decent 
antenna, you can hear us loud and clear. That's 
where | was when | first let KDVS open my 
horizons. 


a 


’'M BACK! After neglecting my radio 
Station duties and not committing myself to a 
radio show last quarter, BIG SCARY FUCKER 
is back on the air. With an hour and a half on the 
air each week, | intend to bestow all of you with 
extreme pain. My devious sceme is to altemate 
the format of the show -- Industrial one week, 
Experimental nightmare the next. 

So, what's changed in the world of Zog 
lately? Recreationally, not much! | still get 
naked around tree shredders, piss on my tax 
forms before mailing them in, and play “The 
Surgeon Game” with my unsuspecting 
neighbors. Musically, though, there is much to 
tell. Gather ‘round, kids. 

First, I've been doing a lot of research in 
the music archives of the noble KDVS, and not 
just listening to the records filed under 
“experimental”. I’m progressing more and more 
into other crap, including spoken word, jazz, 
intemational and tnbal stuff. The noise 
disease is spreading. The audio assault will 
now come from every angle. 

Remember the days when | would mix 
sloughs of noise-trash together on the air, 
without even listening to the music first? 
Those days are gone, but not forgotten! | plan 
to bring back this brain-crushing technique, 
and more; In order to evolve my show and tempt 


new listeners into the Sacramento noise cult, | 
plan to have snippets of text to mead on top of 
the noise, like stories, poems, propoganda, and 
be a bit more strategic with my killing. So, now 
you can be offended by my experimental show, 
as well as traumatized! If Joe Frank was 
malicious, he’d be me. 
Finally, deep in the bowels of my soul lives a 
little virus called ‘shock value’. Even though this 
Virus is a tacky one which can easily be ignored, 
| plan to use it to my advantage and'scare those 
with weak guts. And maybe entertain 
everyone's diseased soul while I’m at it. 'm ona 
quest to collect freaky brochures and 
literature from renegade organizations around 
the world, which will all receive glorious 
readings on the airwaves. 

| encourage all the faithful KDVS 
listeners to be part of the Z.0.G. project! 
Send me anything you've created or collected 
-- Demo tapes, stories, art, prose, pamphlets, 
cereal boxes, cadavers, locks of Stalin’s hair, 
whatever the hell you want. Be sure to mail it to 
“Zog c/o KDVS’ or the chump who gets their 
hands on your top-secret document could use it 
to their advantage to take over the world!!! 
Wouldn't want that now, would we?7!! 


So, now that I’ve put you in heat, let me 
spew some record reviews and leave you to 
your own devices: 


“Hunter's Safety” compilation, 


Undemeath the gruesome cover art on this 7” 


_ record is written ‘A Midwest Noise 


Compilation’. No so much noise as experimental 
rock, this 4-band record shakes down 
buildings with crazy garage-rock gone bad. It 
covers wide territory, including the crazy 
thrash style of Naked City, deep bass dirge, 
and the worst melodic song I’ve ever heard. !1’s 
great! 

Alien Faktor, “Abducted”. My favorite CD 
so far this year. Alien Faktor is ‘industrial’, but 
this album largely abandons lyrics, structure, 
and sometimes consistent beats. Packed with 
warped and wonderful samples, these songs 
have a crisp rawness that makes them strong 
and brutal. 

The “Dry Lungs” compilations. Pick any 
of the five, they’re all pretty good collections 
of fiendish experimental and noise from around 
the world. Tastefully assembled by Paul Lemos 
of Controlled Bleeding. 

Scom, “Evanescence”. Two of the Napalm 
Death boys doing a project very removed from 
metal. “Evanescence” is my favorite of their 
three albums, and features slow, groovy drum 
beats topped with deep bass guitar and 
heroin-induced vocals. This music is alluring and 
seductive, and also works like a sedative. Enjoy. 

“Mi I” compilation. Music taken 
from amateur industrial/experimental. artists 
who use the internet. It's two CD’s; The 
“Body” CD sports some terrific hardcore 
dance music. The “Mind” CD is a joumey 
through the gloomier shades of experimental. 

Merzbow. Prolific noise-makers from 
Japan. Merzbow has released a ton of stuff in 
limited quantities on vinyl and CD. The flavors 
of noise very with each release; One record is a 
chorus of power drills. A 7” of theirs features 
chunky gobs of noisy dirge. Their “Rainbow 
Electronics” CD is grating, but a wonderful 
reward to those who can stand 70 minutes of 
noise, feedback and sirens. 

Milk Cult. Like hip-hop after a car wreck, 
Milk Cult takes funky drum loops and assembles. 
bizarre samples on top of the groove. Listen 
carefully for saxophones being destroyed, 
Godzilla, crickets being squashed, and who 
knows what the hell else?!... . 


Send shrapnel and stains and puppy-dog 
brains to: 

Zog @armory.com 

Thanks everybody! Keep on screaming! 

Zionist Occupationalist Goverment is 
every Monday night from 9 to 10:30 pm. 


King 


I've heard it mentioned on 
more than one occasion that "seven 
inch singles are the demo tapes of 
the 90's". The general sentiment 
behind this statement being that 
everyone and their cousin has put 
out a goddamned single during the 
past several years and hence 
inundated the market with an 
overabundance of shitty plastic. 
Some proponents of this view 
actually go so far as to claim that the 
deluge of crummy singles can be 
traced directly back to the (creative) 
marketing strategy of a little Seattle- 
based label called Sub Pop. I 
personally find this last point to be 
at the very least debatable, but that's 
an issue for someone else to pick up 
in the next program guide. Might I 
add that the New Wave and Power 
Pop explosions of the late 70's / 
early 80's supplied plenty of vinyl 
fodder to keep the discerning punter 
crying in his beer ‘til daybreak. 
Similarly, punk and hardcore are 
responsible for producing their fair 
share of turds over the past two 
decades. Fact is, every musical 
genre is guilty of producing a 
wealth of duff releases. Perhaps we 
can safely generalize that, in the 
United States, the economy and 
record-producing infrastructure are 
such that any warm body with a few 
hundred bucks to blow can put out a 
single. The ease at which we Yanks 
can produce a seven inch vinyl 
record is certainly responsible for 
how many of those little buggers 
currently grace record shop bins. 
Record production may even have 
become less difficult in the past few 
years as the compact disc monolith 
has forced all remaining mom '‘n' 
pop vinyl pressing plants to jump at 
the smallest of pressing jobs just to 
keep their boilers running. This 
entire scenario, however, is nota 
common one to citizens outside the 
Lower 48. 

Record production in the’ 
country of New Zealand has never 
been a task that one could describe 


Records: Where Feedback Meet 


DIY Polymer Chemistr 


as "easy". For the most part, record 
pressing in New Zealand has 
always been controlled, either 
directly or indirectly, by the E.MLI. 
Corporation. The tiny number of 
"independent" record pressing 
facilities scattered over NZ's two 
islands were always dependent 
upon E.M.I.-derived sub-contract 
jobs and the prevailing record 
market dictated by the mother 
company. As the compact disc 
replaced the vinyl record as the 
format of choice [can't really ever 
remember this being put to a vote], 
record production in NZ eventually 


appearance of a tiny edition, lathe 
cut record by the band Gate [Gate 
being the other "band" Michael 
Morley plays guitar in when not 
strumming for the Dead C.]}. 
You're already asking, "what the 
heck is a lathe cut record?" Well, 
folks, that's one of the ways they 
did it when my Dad was still 
listening to big band music, but 
please allow me to catch you up to 
speed. 


A HANDFUL OF DUST 


Three DA 


stopped ‘ Even if one had the 
means to still press a vinyl record, 
the distribution network for such a 
product was no longer in 
place...monopolies do have a way 
of controlling the market, don't 
they? The brain trust at E.M.I. even 
went so far as to literally jettison 
their remaining record pressing 
equipment into the ocean, rather 
than sell off the equipment to some 
interested party. One can only 
guess that E.M.I. was all too afraid 
that said interested party would keep 
vinyl alive for another few years 
and hence eat into their profits. 
Fortunately, as the saying 
goes, "necessity is the mother of 
invention". Record production in 
New Zealand would not remain an 
impossibility forever. Sometime 
around 1992, an industrious 
gentleman (known to me only as 
Mr. King), with a passion for 
underground musit-and a 
knowledge of polymer chemistry, 
started a very small record 
production operation called King 
Records World Wide, in Geraldine, 


3 
New Zealand . The details of the 
launching of King Records is 
unclear to me, but the fact that Mr. 
King and members of NZ's The 
Dead C. rubbed mohair sweaters 
together on occasion no doubt had 
something to do with the eventual 


fu Honour of Sabbatat Sevi, 


the Apostate Messiah 


Your regular mass-produced — 
record is made by transferring the 
musical information stored on a 
magnetic tape [formerly cassettes 
and reel to reels, now DAT], via an 
electro-mechanical process of some — 
complexity [read: we don't have the — 
room here and I'm no expert 4 
myself], to a delicate, acetate-coated 4 
aluminum disc called a lacquer. 


From the lacquer, record stamping 
plates are made, and from these 
stamping plates come the records 
we toss on our turntables. The 
machine that produces a lacquer is 
called a cutting lathe. The lacquer is 
indeed a copy of the actual record 
and can be played on a turntable as 
such. However, the acetate coating 
in which the cutting lathe cuts the 
grooves is quite soft and easily 
damaged. One could probably 
"play" a lacquer 2 or 3 times before 
it was ready for the trash. 
However, if a suitably durable 
material was used when cutting a 
record on the lathe, there's no 
reason why that artifact couldn't 


indeed be the end product of record 
production. It just so happens that 
this very process has been used for 
years. Although, the days when 
one could go into a booth at a 
carnival and record a duet with Mac 
Davis, resulting in a single you 
could take home and play for mom, 
are long since gone. 

Now back to the story at 
hand. Mr. King's career training in 


7 polymer chemistry enabled him to 


make his own vinyl and produce a 
blank disc that could be used with 
the pair of twin, mono cutting lathes 
he acquired. He has cut records in 
7", 8" and 10" formats so far; to 
which paper labels are hand-glued. 
His vinyl formulation is clear [as is 
all vinyl; the black slabs lying 
around your home have all had 
black dye added to them -- no shit!] 
and King lathe cuts look pretty 
much like any other record you've 
seen. From my observation, his 
vinyl isn't as flexible as the 
commercial grade, and one friend 
has gone so far as to state that "the 
smell and taste of King lathe cuts 


, are different from your regular 
-record". Aside from the difficulty 


nvolved with making your own 
vinyl, lathe cut records are produced 
n "real time". That means Mr. 
King listens to every second of 


_ every copy of a record he cuts. I 


also assume the possibility for 


cutting errors is pretty high in this 


process. It is no wonder that King 
athe cuts are usually produced in 
editions of 25-50, with 100 copies 
of a Trash 7" being the largest 
edition I'm aware of. This sort of 
DIY record manufacturing also 


comes with a higher price tag: after 
sian | 


_ figuring the exchange rate, I believe 
lathe cuts cost about $4 - $5 (U.S.) 


per copy to produce. These 

Fy "artifacts" later retail for $10 - $18 
_per copy, depending on band name 
! recognition and pressing size. 


Individual record labels who have 
records cut at King usually house 
them in beautifully prepared "art 
edition" sleeves. 

Questions have already 
arisen as to whether King lathe cuts 
are actually reepsds-or self-designed 
museum curios?; Is this whole trip 
really record production or a 
burgeoning art movement? I do 
think those questions are quite 
valid, yet not easily answered at this 
point in time. This brand of record 
production is not exclusively 
confined to Geraldine, NZ, either. 
In Japan, the 2000 Maniacs label (as 
well as others) has been hard at 
work producing a handful of lathe 
cut micro-pressings during the past 
few years [if anyone out there has 


) 


an extra copy of the Krang 7", I'd 
be willing to give it a good home]. 
When you get down to it, King 
Records has really done nothing 
more than allow a few dozen 
bedroom noisemakers in New 
Zealand to release their "music" on a 
format other than the perennially 
cheesy cassette or the exorbitantly 
expensive compact disc. And for 
that, we should all be eternally 
grateful. 

I 


Since the mid-late 80's, all vinyl releases 
in the Flying Nun catalogue have been 
manufactured in Australia. 

2 


The lion's share of the information 
presented on King Records has come to me”. 
through personal conversation with a Ss 
handful of New Zealanders; might I add 
that all conversations were carried out 
under various states of sobriety. Hence, 
validity of facts presented herein are not 
"expressly guaranteed”. 


Selected Discography of 
lathe cuts produced at 

King Records World Wide: 
(artist / title / label) 

A Handful Of Dust The Seventhness 7" 

(Corpus Hermecticum 004) 

A Handful Of Dust Three Dances 7" 

(Corpus Hermecticum 006) 

CJA I Like Gate 7" (CJA) 
Cobweb Iris Forms 7" 

(Precious Metal 25) 
Dead C. Metalheart 7" 

(Corpus Hermecticum / Precious Metal) 
Gate "Tonken"/"Trig" 7" (Precious Metal) 
Gate Islands Of Memory (1 967- 1992) 7" 

(Precious Metal) 

Gate Julian Dashper Gate Experience 

2 x 7" (Precious Metal) 

Gate 577 Crash 7" (Precious Metal 22) 
Lee Ranaldo Spoken For Geraldine 7" 
(Precious Metal 31) 


_ Sandoz Lab Technicians Big Shiny Ship 


7" (Blunt Instrumentals 004) 
Tanaka-Nixon Meeting 8" 
(Precious Metal 26) 
Tanaka-Nixon Meeting 
Annihilation (Pt. 1 & Pt. 2) 8" 
(Precious Metal 30) : 
Trash “Hurtin"/"F.U.F.P." 7" (1.M.D.) 
various artists: Does It Float? 3 x 10" 
(Trinder Music 001) 


ade 


King Records World Wide 
Woodside Rd. R.D. 21 
Geraldine, NZ 

{some titles available in the U.S. through] 
Forced Exposure P.O. Box 
9102 Waltham, MA 02254 


JOE FRANK ON KDVS 


KDVS brings you the unique views of Joe Frank, broadcast Saturday nights from 11 
pm to midnight and rebroadcast Wednesdays 9 to 10 pm. Joe Frank's "Work In Progress" 
and "In The Dark" series offer a charismatic, often absurd, and always thought-provoking 
mix of monologue, drama, and music. Contents range from wry satire to socio-philosophic 
commentary to disturbing scenarios to surreal comedy and all combinations thereof. 
Broadcasts of Joe Frank on KDVS are made possible by the help of our listeners and kind 
cooperation of KCRW in Santa Monica. 

KDVS is in the process of updating its Joe Frank library. Listeners interested supporting 
Joe Frank on KDVS may contact the station at 

Joe Frank 
C/O KDVS 
14 Lower Freeborn Hall 
Davis, CA 95616 
or by calling (916) 752-2777 during the broadcast of Joe Frank. 
This Spring's schedule includes episodes from the "In The Dark" series that have never 
been heard before on KDVS. The schedule is subject to change without notice...just like life. 
April22+26 Dear Annie 
April 29 + May 3 Pilgrim 1 & 2 
May 6+ 10 God/ Problems 
13+ 17 smile/ Green Cadillac 
20+24 §Coma/ Just A Closer Walk With Thee 
2/7 +31 A Special Family/ Tomorrow 
June 3 +7 InNsomnia/ Streetwise 
10+ 14 A Natural Disaster/ Joe Frank's America 


y 


KDVS 90.3 FMis located at 14 Lower Freebom - d 
Hall on the UC Davis campus, Davis, California D AaVv1S Ft O O 
95616. Its non-commercial, educational broad- 
cast license is owned by the Regents of tte Uni- 
versity of California. We operate at 5000 watts, 
24 hours a day, 365 days a year. KDVS strives 
to bring a diversity of programming not offered 
by commercial radio stations to the greater Sac- 
ramento valley, including rock, jazz, gospel, folk 
and experimental musics, sports, news and 
public affairs. 


Main Office: (916) 752-0728; Studio B / Re- 

quest Line: (916) 752-2777; FAX (c/o KDVS): ; ‘ 

916) 752-8548; Busi U :(91 : 
ern A ae | es /QX? 700 Bulk Foods 
General Manager: Martin Buzak. Program Di- | { C10 Over 80 Varieties of 
rector: Todd Urick. Assistant Program Direc- ; Porn 

tor: Kyle Powell. Chief Engineer: Darrick Servis. ¢ $ Coj f ces & Te HS 
Assistant Engineer: Travis Swanston. Music ‘ Veg -— 
Directors: Kevin Rafter, Aaron Tassano. News sa /Org Ani¢ Produc bs 

& Public Affairs Director: Tom Knox. Produc- anne: / 

tion & Public Service Director: Greg D'Elia. 620 G Street ¥ Natural Meats 

Publicity Director: Adam Wolf. Sponsorship / TI O_IKRI 4i-Service Dell 
Business Managers: Bernard Benson, Kirsten 798-2607 v Full Service De li 

Sanford. Sports Director: Scott Marsh. Vol- Ey CrVvone Can i A FE spresso Bar & Ba ke ry 
unteer Coordinator: Lenna Martyak. Promo- 

tions: Paul Wilbur, Beal Davis, Lary / Over 150 Beers 


/ Vitamins & Supplements 
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How should I take a stance on this? The few times f've called Mike no one’s been there, but oh well . 
that’s okay I’m never home either. | just wanted you to know about some of the stuff thathas been coming out /# 
of a record label known as little brother records. From my associations with Mike Hogan, it has always been a /, 
drive for him to be within the ind ent music sounds and the start of little brother records has been the 
acceleration into it. After he left KSCU in Santa Clara about 3 or 4 years ago, (about the same time I moved to 
Davis) four recording items have come through litte brother, out of Eugene Oregon. | ge for filling any of 
this space with recording review diches or comparisons to generic corporate bands but that may be due to my 
lack of an adequate vocabulary. Who knows? (1 should! Right?) 
in 1993 little brother records released a 7” with another record label called Truckstop. | interpreted 
Mike’s reactions to this as good, but a little mixed since he appeared anxious to release something off o just little 
brother. But this 7” was a great start having Corduroy doing two “catchy as fuck” songs, my fave being ‘I'll be on 
my way.’ (Mind you this Corduroy is not the jazz group that some particulars out there might know of). 

Not too long after was the release of a Lou Barlowe.p,, “The mysterious Sentridoh.” This being the 
first (and a “mysterious one” at that) release solely through little brother records. Let me not get my intentions 
and expressions mixed up here. All of the musidans (or artists, poets, fanatics however you label those of the 
music fealm) are also releasing exquisite new stuff through their talent and desire to express to you ‘what's what’ 
or ‘how’s how’ or ‘whys why’..... So this six song e.p. isa developed trip of Lou B.'s sounds and verbal 
expansions. Click trick it goes again...” look for he good in others ” 

Little brother records continues on with a third 7” by the lyrical acoustics of KAIA. Each release for little . 


brother records increases in whole-hearted music expression. With this four song release, Kaia’s sound \ 

representations hold mixed feelings (with others | know) when listening to the entire e.p., but each person (of 

which there are many I speak of) have different attractions to specific songs on the e.p. Mine is ‘clear the walk’ {5 
| with it’s guitar vibrations and word phrasing: Z 
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and talking to Micah! got the 
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ie LC f “little brother? the long awaited (for me and many others) D Boon and Rcuimen tribute album. Nowl'm 
ae Wall wi ee : n, "OURBAND COULD BEYOURUFE* 


nsified surprise when we did receive the compilatio 
that! thought the comp. was kinda defunct or set on the back fryer. Itwasn't Mike had actually been collecting 
Unwound, Treepeople, Overwhelming Colorfast Tsunami, jawbox, Blowout, Crackerbash, Mike Watt, (could 
list them all but yes! admit! am mentioning bands thatmay hold a target audience interest for you KDVS listeners) since about! 992 (earliest date 
on the album, arecording by Tsunami). The live recordings with D Boon and Mike Watt and the Minutemen date back to od fs x 
contributed through Mike Watt. Watt had been doing a lot for this compilation along with Mike Hogan (i hope there wasn pid ai. 
bands on the compilation 

4 it to everyone SO..)... Thanks you guys and all of the 
tsentence, I'm justa bit neurotic and wantto give ample ced 
BE iaeastiG an en dedication album to D Boon and the Minutemen. | don't know enough about this album to do ¥ mee i those . 
reading this you have to listen toit. Even though they're all covers BPs 7 ne tunes theres a feeling of wanton to “ourband,” and a 
recognition to the guitarist for the Minutemen, D Boon (who died iff'a Ear rash quite a while ago). Listen aga os ee 

| don't know what little brother recordsmay be doing next, but listen forit. I'll dial the number again and may be there ¢ 
communication. Listen to the music there’s a communication to you! if you want to communicate to Mike Hogan at little brother recordssend 
a note, postcard, letter to little brother records P.O. Box 3224 Eugene, OR 97403. 
Something about there being afew people! think about but never see an 
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